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WSTEP

Od samego poczatku istnienia Zgromadzenia Ksiezy Ma-
riandw jego Zatozyciel i pierwszy przetozony generalny Sw.
Stanistaw Papczynski dostrzegal potrzebg posiadania pieczeci.
Byto to niezbedne w celu zabezpieczenia prawomocnosci doku-
mentéw przedstawianych wtadzom koscielnym i cywilnym do
zatwierdzenia Instytutu 1 jego reguty, oraz dla nowych fundacji.

W biografii Ojca Zatozyciela, napisanej w 1. potowie
XVIII w. przez czcigodnego stuge Bozego, ojca Kazimierza
Wyszynskiego (por. Stroz Duchowego Dziedzictwa Marianéw,
Warszawa-Stockbridge 2004, s.134 nr 109) podane sa naste-
pujace detale dotyczace genezy pierwszej pieczeci Zgroma-
dzenia oraz dokonanych w niej zmian. Przytocze ja w catosci:

Wydaje si¢, ze Czcigodny Stuga Bozy Ojciec Stanistaw od
Jezusa i Maryi wszystko to [przeS§ladowania] przewidywat, za-
ktadajac w tym miejscu Zgromadzenie i jego pierwsze funda-
menty. Miejsce to nazwano ,,Arka Noego”, jakby dla ochrony
od potopu piekielnych przesladowan. I chociaz Zgromadzenie
zostalo zatozone pod tytutem Niepokalanego Poczgcia Naj-
Swietszej Maryi Panny, to jednak [Zatozyciel] chciat najpierw
swoj zakon ubezpieczy¢ pieczecia gotebicy trzymajacej zielo-
ng gatazke, wyrazajac [w ten sposdb] nadzieje przetrwania nie -
bezpieczenstw. Jak niegdys w arce Noego uratowato si¢ tylko
osiem osdb, tak pozostajacych w tym zgromadzeniu oSmiu za-
konnikéw uratowato Zgromadzenie przed zatopieniem. Dzigki
opiece i zyczliwoSci Najwyzszego Pasterza Innocentego XIII,
ktéry ten Instytut na nowo potwierdzit, ustapit caty potok prze -
sladowan. PieczgC gotebicy zostata zamieniona na pieczgé wize-
runku Niepokalanego Poczecia NajSwigtszej Maryi Panny,
i taka jest uzywana obecnie.



Ze starych dokumentéw wiemy, ze w roku 1731 istniaty
dwie pieczecie zakonu: mata 1 duza (obydwie ksztattu owal-
nego o wymiarach: 28x25 mm 1 35x30 mm [por. J. Bukowicz
MIC, Wprowadzenie, w: Album zmartych ojcow i braci Zgro-
madzenia Ksiezy Marianow, Warszawa 1990, s.1]). Wszystkie
listy przetozonych generalnych zawieraty, oprécz ich podpiséw,
takze piecze€ zakonu. Poza tym, kazdemu klasztorowi zlecono
uzyskaé pieczed z napisem wymieniajagcym nazwe klasztoru
i wezwanie kosciota (por. S.M. Sydry MIC, Organizacja Zgro-
madzenia Ksiezy Marianow w XVIII wieku, Stockbridge 2002,
s.109).

Jak zatem wynika z powyzszego, juz wkrétce po powsta-
niu Zgromadzenie Ksiezy Marianéw przyjeto za swdj znak
posta¢ Najswigtszej Maryi Panny Niepokalanej. Od objecia
zwierzchnictwa nad zakonem przez o. Andrzeja od §w. Ma-
teusza Deszpota w 1722 r. 1 zatwierdzenia przez papieza Inno-
centego XIII w 1723 r. marianskich ustaw — do dzis jest to godto
zakonu.

Z koncem lat 80. ubiegtego stulecia marianskie godto za-
konne zostato umieszczone na tarczy herbowej, uzupetnione;j
wstegg z dewizg, przez co nabrato cech petnego herbu. Przez
analogie z herbami innych zakonéw mozna z duzym prawdo-
podobienstwem przyjac, ze twércy godta intuicyjnie, zgodnie
z tradycja i sposobem mysSlenia swojej epoki, widzieli je jako
umieszczone w polu tarczy herbowej. Niektére barokowe
pieczecie zakonu mozna nawet potraktowac jak owalne kar-
tusze herbowe, tak popularne w czasach baroku.

Heraldyka postuguje si¢ bardzo precyzyjnym, ksztaltowa-
nym od Sredniowiecza, jezykiem, zwanym blazonowanie. Przy
pomocy blazonowania mozna opisaC precyzyjnie kazdy herb
i bezblednie odtworzy¢ go jedynie na podstawie prawidlowego
opisu. Zgodnie z regutami heraldyki elementy herbu, ktére nie
zostaty precyzyjnie opisane sa badz niezmienne, identyczne
w kazdym wypadku i dlatego nieopisywane, badz moga by¢
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dowolnie ksztaltowane wedtug stylu i fantazji tworcy. Nie za-
chowat si¢ ani dawny, ani nie istnieje wspétczesny precyzyjny
heraldycznie opis herbu marianskiego. WiekszoS¢ opisow ogra-
nicza si¢ do wymienienia jako godta wizerunku NajSwietszej
Maryi Panny Niepokalanej bez precyzowania szczegdtow (por.
Dyrektorium Zgromadzenia Ksiezy Marianow, Warszawa 1991,
§ 194). Wyjatek stanowi tu lakoniczny opis zawarty w Dekla -
racji nr 1 Kapituly Generalnej Ksigzy Marianéw z 1999 r. zaty-
tutowanej Marianski Symbol Graficzny, ktéry wymienia postaé
Niepokalanej umieszczong na tarczy oraz szarfe pod tarczg
z umieszczonym na niej napisem Pro Christo et Ecclesia. Daje
to do pewnego stopnia wolng r¢ke heraldykowi. Dotychczas
uzywany herb zakonu jest plastycznie poprawny, estetyczny
1 w zasadzie odpowiadajacy opisowi. Jednak pominigcie w jego
projekcie zasad heraldyki oraz abstrahowanie od historii zakonu
stajg si¢ czasem powodem uzasadnionej krytyki.

Aby unikng¢ w nowym projekcie zbytniego tworczego
subiektywizmu, fantazji 1 bledow nie moglem sie oprzec jedy-
nie na opisie, a doktadnie przeanalizowatem dostepng dzisiaj
ikonografi¢ marianskiego godta. Analiza dawnych pieczgci
i malowidet oraz odniesienie si¢ do historii zakonu, przy zas-
tosowaniu Scistych regut heraldyki, przyczynity si¢ do pow-
stania tego projektu.

HISTORIA GODEA ZGROMADZENIA KSIEZY MARIANOW

Wszystkie zachowane wizerunki godta marianskiego
przedstawiaja stojaca postaé NajSwietszej Maryi Panny, bez
Dzieciatka, w sukni i ptaszczu. Starsze wizerunki przedstawiajg
posta¢ Maryi w pewnym nieznacznym, lecz pelnym ekspresji
ruchu, podkreSlonym przez barokowe rozwianie szat. P6zniej-
sze wizerunki kierujg si¢ w strong statycznosci. WigkszoS¢ wi-
zerunkow przedstawia glowe Maryi okrytg narzutkg i otoczong
gwiazdami. Jedynie kilka pieczeci z poczatku XX w. pomija
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gwiazdy. Liczba gwiazd rozna, zwtaszcza na starszych piecze-
ciach, obrazach i medalionach wynosita 8,9, 10, 11 ,a najczes-
ciej 12. Liczba 10. gwiazd pojawiata si¢ zapewne w nawigzaniu
do Reguty Dziesigciu Cnot NMP, na ktorg przez 210 lat marianie
sktadali swoje Sluby zakonne. Wspétczesnie przyijeta liczbg jest
12, w nawigzaniu do opisu Niewiasty zawartym w Apokalipsie.
Na wigkszosci dawnych wizerunkéw Maryja trzyma w prawej
(heraldycznie, tj. od strony trzymajacego herb) rece kwiat lilii,
prawg bosg stopg depcze weza, stoi na potksiezycu 1 otoczona
jest promieniami. Na wielu wizerunkach promienie wokot
postaci uksztaltowane sa zewnatrz lub wewnatrz w formie man-
dorli. W nielicznych przypadkach potksiezyc, na ktérym stoi
Madonna usadowiony jest na symbolu kuli ziemskie;.

Przedstawienie Maryi stojacej na ksiezycu, otoczonej pro-
mieniami 1 symbolicznie depczacej glowe weza nawigzuje do
Protoewangelii (por. Rdz 3,15) i do objawienia §w. Jana Apos-
tota (por. Ap 12) — szczegdlnie waznej dla chrzeScijan symbo-
liki, zapowiadajacej na poczatku i koncu Biblii nadejScie
Mesjasza Odkupiciela, walke miedzy wezem 1 Niewiastq oraz
ostateczne zwyciestwo Jej Potomka. Dodatkowa symbolike
maryjng niesie nimb utworzony z gwiazd, ktorych liczba naw-
igzuje do z 12 gwiazd, ktérych liczba réwniez nawigzuje do
apokaliptycznej wizji §w. Apostota i Ewangelisty. Potksiezyc
wspomniany w teksScie wizji §w. Jana czesto taczony jest w iko -
nografii chrzeScijanskiej z postacig lub pétpostacig Niepo-
kalanej. Od XVII w. symbol 6w zyskal dodatkowg interpretacje,
jako znak zwyciestwa chrzeScijanstwa nad islamem. Lilia trzy-
mana w reku Maryi w wigkszoSci wyobrazen godta jest
powszechnym 1 tradycyjnym symbolem maryjnym, wyrazaja-
cym niewinnos¢ i dziewictwo.

Nie sg znane kolory herbu marianéw z ubieglych stuleci.
Wizerunki zwigzane z zakonem, szczegolnie malarstwo olejne,
ukazujace posta¢ Maryi Niepokalanej w sposéb analogiczny jak
w godle, stosuja w zdecydowanej wickszosSci typowa kolo -
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rystyke nowozytnej maryjnej ikonografii — tj. biel 1 biekit szat.
Herb uzywany oficjalnie od 1999 r. ma takze kolorystyke sym-
bolicznie zwigzang z Maryja — dominuja bfekit 1 biel (w her-
aldyce réwnoznaczna ze srebrem).

PROJEKT HERBU KSIEZY MARIANOW

Nowy projekt herbu odpowiadajacy ogélnemu opisowi za-
wartemu w Deklaracji Kapituty Generalnej Zgromadzenia
z 1999 roku, powstat dzigki wnikliwej analizie dawnych wize-
runkow 1 zastosowaniu regul heraldyki.

W godle powrdécitem do wyobrazenia Maryi w bardziej
ekspresyjnym wydaniu, z poczatkow zakonu, opierajac si¢ na
jednej z najstarszych pieczgci marianskich z pot. X VIII w., me-
dalionie z koronki 10 cnét NMP z przetomu XVIII 1 XIX w.
oraz medalu z 2004 r., wzorowanym na wspomnianej pieczeci,
ktory Ksieza Marianie wybili z okazji 150. rocznicy ogloszenia
Dogmatu o Niepokalanym Poczeciu NMP. Zbytnia statycznos¢
postaci Niepokalanej wydata mi si¢ mato odpowiednia dla tak
dramatycznej i waznej dla chrzescijan sceny — starcia glowy
weza. Ponadto taka stylizacja postaci Maryi nawigzuje do czasu
powstania zakonu czyli okresu baroku. Barokowe ,,wygiecie”
postaci NMP sugerowac ma takze, w nawigzaniu do wizji §w.
Jana, ze Maryja jest brzemienng (por. Ap 12,2).

Do baroku nawigzuje réwniez ksztatt tarczy herbowej,
stanowigcej uproszczony barokowy kartusz, gdyz dotychczas
stosowany styl tarczy gotyckiej spotykat si¢ z zarzutami ana-
chronizmu.

W barokowym stylu, znajdujacym tez odzwierciedlenie
w dawnych wizerunkach napieczetnych zakonu, zostaty przed-
stawione promienie wokot sylwetki Niepokalane;.
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Posta¢ Maryi, stanowigca zasadnicze godto herbu zostata
powiekszona, co zwigksza jej czytelnos¢ w przypadkach znacz-
nego pomniejszenia, a takze czyni zadosS¢ dobrej tradycji heral-
dycznej stylizacji, nakazujgcej wypelniaC pole tarczy herbowe;]
mozliwie pelnie, wszakze bez sprawiania wrazenia ,,wtlo-
czenia”.

Ze wzgledu na konieczno$¢ stosowania dla gtéwnego
godta herbu zasady alternacji heraldycznej, zakazujacej
umieszczania koloru na kolorze 1 metalu na metalu, zaszta
konieczno$¢ odseparowania postaci Maryi, o dominujagcym na
krawedziach blekitnym kolorze szat, od biekitnego tta tarczy.
Zastosowany w dotychczasowym herbie zabieg uzycia r6znych
odcieni bfekitu jest heraldycznym biedem. Heraldyka nie uznaje
odcieni koloru, btekit jest opisywany zawsze jako blgkit, bez
definiowania dodatkowo — jasny czy ciemny. Zasadzie alter-
nacji zostato podporzagdkowane utozenie promieni wokoét Maryi
w ten sposOb, aby mozliwie wszystkie elementy kolorowe
znalazly si¢ na tle metalu i odwrotnie. Nie wszgdzie to byto
wszakze mozliwe, ale nie jest to juz btad — zasada alternacji
odnosi si¢ do gléwnego koloru godta, dopuszczajac jej tamanie
w drobnych szczegotach, co jest znane w wielu herbach okresu
heraldyki zywej. Ksztatt promieni wokot postaci Maryi nawig -
zuje w og6lnym zarysie do ksztaltu mandorli, wystgpujacej we
wczesniejszych wizerunkach godta zakonu, a zarazem przez
lekkie zréznicowanie dtugosci promieni, do znanych z baro-
kowej sztuki przedstawien promieni, nimbow i aureoli, wys-
tepujacych wokot postaci Swigtych, a takze w barokowych
monstrancjach.

Wstega z mottem zakonu zostala w projekcie, zgodnie
z tradycja heraldyczna, silniej zwigzana z tarczg 1 uksztattowana
w zgodnym z nig stylu.

Dotychczasowy herb zakonu, jako odpowiadajacy ogélne -
mu opisowi, moze by¢ nadal uzywany, do czasu wprowadzenia
nowego, poprawnego heraldycznie wzoru. Nalezy jednak sta -
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nowczo zmieni¢ te elementy, ktére swoim ignorowaniem regut
heraldyki narazaja godfo na krytyke. Przede wszystkim ko-
nieczne jest wyeliminowanie koloru bigkitnego z szat postaci
Niepokalanej tak, aby wizerunek pozostat w zgodzie z zasada
alternacji heraldycznej. Wskazane bytoby ujednolicenie barwy
weza, przez pozbawienie go mato widocznego, a wiec zbed-
nego w tego typu znaku graficznym jak herb, romboidalnego
ornamentu, pozostawiajac go w catosci w zielonej barwie.
Ksigzyc powinien by¢ w sposdb jasny 1 oczywisty w tej samej
(biatej, srebrnej) barwie co gwiazdy, szaty i kwiat lilii. W przy-
padku stosowania koloréw tonalnych naturalnie moga w tych
elementach wystapi¢ odcienie szarosci, jednak przy ptaskim
wypelnieniu barwg, szarawy kolor ksiezyca sugeruje istnienie
w herbie dodatkowej, z gruntu nieheraldycznej barwy. Barwa
kuli ziemskiej, brazowa, rzadko uzywana w heraldyce, moze
ewentualnie pozosta¢, bo jako drugorzedny szczegdt nie musi
koniecznie podlegac regule alternacji. Jednak zmiana jej na
metaliczne ztoto moglaby by¢ wskazana.

OPIS HERBU

Zasadniczo blazonowanie nie obejmuje, poza rzadkimi
wypadkami, ksztattu tarczy. Jest to sprawa dowolna zazwyczaj,
i modyfikowana zgodnie ze stylem epoki. Poniewaz zyczeniem
Zgromadzenia Ksiezy Marianéw bylo zastosowanie konkret-
nego, barokowego stylu tarczy, zostato to réwniez uwzglednio-
ne w opisie.

W btekitnym polu postaé Najswietszej Maryi Panny, z glo-
wa otoczong nimbem z 12 pigcioramiennych, srebrnych
gwiazd, w sukni tej samej barwy i ptaszczu btekitnym, trzyma-
jaca w prawej dtoni barwy naturalnej zielone fodygi lilii z jed-
nym srebrnym kwiatem i jednym tegoz koloru pakiem, lewg
dton majaca ztozong na piersi, stojaca na srebrnym pétksiezycu,
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zwroconym barkiem ku dotowi, prawa stopa depczaca gltowe
zielonego weza, owinigtego wokot potksiezyca, otoczona zto-
tymi promieniami w postaci wydtuzonych prostokatow rdznej
dtugosci, tworzacymi tacznie ksztatt mandorli.

Tarcza w stylu barokowym, ozdobiona na bocznych kra-
wedziach ztotem. Ponizej bigkitna wstega, wygieta pétokragto
w doét, ze skrajnymi koncami zrolowanymi i zachodzacymi
powyzej 1/3 wysokosci tarczy, z umieszczong dewizg zakonu
,,PRO CHRISTO ET ECCLESIA”, zapisang wersalikami an-
tykwy koloru biatego.

W heraldyce barwa biata odpowiada zazwyczaj srebru, je-
dynie w bardzo nielicznych wypadkach stosowana jest biel jako
osobna, wilasna barwa. Moim zdaniem, nie bgdzie heral-
dycznym bledem, jezeli w zaprojektowanym herbie, w przy-
padku przedstawien z uzyciem barw metalicznych, jedynie
promienie, ksiezyc, gwiazdy i krawedz tarczy przedstawione
zostang metalem, a suknia NajSwietszej Maryi Panny, oraz
kwiat 1 pak lilii pozostang biate.

Gdansk, 27 stycznia 2009 roku

Tomasz Steifer PHT

absolwent

Wydziatu Historii Uniwersytetu Warszawskiego oraz
Akademii Sztuk Pigknych w Warszawie,

cztonek zatozyciel Polskiego Towarzystwa Heraldycznego
PL 80-180 Gdansk, ul. Jabtoniowa 43
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on the Desigh of the Coat of Arms
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of the Immaculate Conception of the B.V M.






INTRODUCTION

From the inception of the Congregation of Marian Fathers,
its Founder and first Superior General, St. Stanislaus Papczynski,
saw the need to have a seal. The seal was necessary to certify
the legitimacy of documents presented to the Church and civil
authorities for the approval of the Order and its rule, as well as
for establishing new foundations.

In the first half of the 18" century, the Venerable Servant of
God Casimir Wyszynski composed a biography of Father Found-
er (cf. Stroz Duchowego Dziedzictwa Marianow |Guardian of
the Marian Spiritual Legacy], Warszawa-Stockbridge, 2004,
p.134,No.109) that gives following details on the genesis of the
Congregation’s first seal and its subsequent modifications. I will
quote the entire respective passage:

It seems that the Venerable Servant of God Father Stanislaus of
Jesus and Mary has foreseen all this [persecution], when setting

up the Congregation in that place and laying its first foundations.

The site received the name of “Noah’s Ark™ as if to protect it
from the floods of infernal persecutions. Although the Congre-

gation was established under the title of the Immaculate Con-

ception of the Most Blessed Virgin Mary, yet [the Founder]

wished to insure protection for his order by using the seal with

adove holding a green branch, thus expressing his hope in over-

coming all dangers. Just like the Noah’s Ark saved only eight

people once, so the eight remaining religious saved the Congre -
gation from extinction. Thanks to the kindness and protection

of the Most-High Shepherd Innocent XIII, who ratified this Insti -
tute anew, the flood of persecutions receded. The seal with a
dove has been replaced then with a seal bearing the image of the

Immaculate Conception of the B.V.M. and this seal is still being

used today.
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The old documents tell us that there were two seals of the
Order in 1731: one small and one larger (both oval in shape and
measuring 28x25 mm and 35x30 mm [cf. J. Bukowicz, MIC,
Wprowadzenie [Introduction], in: Album zmartych ojcow
i braci Zgromadzenia Ksigzy Marianow [Album of the De-
ceased Fathers and Brothers of the Congregation of Marian
Fathers], Warsaw 1990, p.1]). Along with their signatures, all
Superior Generals’ letters also bore the Order’s seal. In addition,
every monastery was obliged to obtain a seal bearing the name
of the monastery and its church’s title. (cf. S.M. Sydry MIC,
Organizacja Zgromadzenia Ksiezy Marianow w XVIII wieku
[Organization of the Congregation of Marian Fathers in the
18" century], Stockbridge 2002, s.109).

Thus, we may conclude that shortly after its establishment,
the Congregation of Marian Fathers took the image of the
Immaculate Conception of the B.V.M. as its sign. Since the elec-
tion of Fr. Andrzej of St. Matthew Deszpot as Superior General
in 1722 and the ratification of the Marian regulations by Pope
Innocent XIII in 1723, it remains the Order’s emblem.

At the end of 1980s the Marian religious emblem was plac-
ed on a shield complemented with a motto-bearing scroll, thus
obtaining the features of a full coat of arms. By making a com-
parison with coats of arms of other religious Orders, we may
surmise as credible that, according to the tradition and way of
thinking of their times, creators intuitively saw the Marian em-
blem placed in the field of a shield. Certain Baroque seals of
the Order can be even treated as oval heraldic cartouches, which
were extremely popular during the Baroque era.

Heraldry uses a precise language, which has been devel-
oped since the Middle Ages. The written description of an ar-
morial bearing is called a blazon, and the process is called the
blazoning of arms. Knowledge of rules governing the blazoning
of arms makes it possible to describe each coat of arms so pre-
cisely and accurately that it may be recreated on the base of this
description alone.
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According to the rules of heraldry, such elements of arms
that were not described precisely are either unchangeable, iden-
tical in each case and for this reason not described, or they may
be freely shaped in accordance with the style and imagination
of their creator. There is neither an old Marian coat of arms nor
a heraldically precise modern description of it. The majority of
extant descriptions stop at listing the image of the Immaculate
Conception of the B.V.M. as the crest, without giving any details
(ct. Directory of the Congregation of Marian Fathers, Warsaw,
1991, § 194).

The only exception is a laconic description provided by the
Declaration No. 1, entitled The Marian Graphic Symbol, of the
Marian Fathers’ General Chapter of 1999. This description
states that the figure of Mary Immaculate is placed on a shield,
under which there is a scroll with the inscription, Pro Christo
et Ecclesia. This information gives carte blanche to a heraldist
to some degree. The Congregation’s coat of arms, which has
been used until now, is artistically correct and tasteful and it
corresponds to its description in principle. However, deviation
from the principles of heraldry in its creation, along with certain
disregard for the Congregation’s history, sometimes may be-
come grounds for justified criticism.

It wasn’t possible for me, based on the description alone,
to avoid an excess of creative subjectivism, imagination, and
errors in the new design. I had to analyze minutely all available
iconography on the Marian emblem. The study of the old seals
and paintings, as well as references to the history of the Order
combined with strict rules of heraldry, contributed to the cre-
ation of this new design.
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HISTORY OF THE EMBLEM OF THE MARIAN FATHERS

All available images of the Marian emblem show an up-
right figure of the Blessed Virgin Mary, clad in a dress and a
cape, without the Infant. Older images depict Mary in slight but
expressive motion, emphasized by the Baroque-styled swing of
Mary’s attire. Later images have a tendency toward stillness.
The majority of images show Mary’s head covered with a man-
tle and surrounded with stars. Only a few seals from the begin-
ning of the 20" century skip the stars. The number of stars
varies: on older seals, paintings, and medallions we find any-
where from 8 to 12 stars, the latter being the most common. Ten
stars appear certainly in reference to the Rule of Ten Virtues of
the B.V.M., upon which the Marians have been making their re-
ligious vows for 210 years.

The presently accepted number of stars is 12, referring to
the description of the Woman in the Revelation. The greater part
of the old images shows Mary holding a lily in her right hand
(in heraldic terms, that is from the side of the one holding the
coat of arms). Her right bare foot is crushing a serpent. Mary is
standing on a crescent, surrounded by rays. On many images
the surrounding rays are shaped as an oval radiant aureole either
inside or outside. Only on rare occasions does the crescent on
which the Mother of God stands rest on a symbolic globe.

Depiction of Mary as standing on a crescent surrounded
by stars and symbolically crushing the serpent’s head refers to
the Proto-evangelium (Gen 3:15) and to the Revelation to John
(Rev 14). This symbolism is particularly important for Chris-
tians because it foretells, at the beginning and the end of the
Bible, the coming of the Redeemer, the battle between the ser-
pent and the Woman, and the final victory of her Son.

Additional Marian symbolism is given by the halo of 12
stars, the number of which also refers to the apocalyptic vision
of the Apostle and Evangelist. In Christian iconography, the cres-
cent mentioned in the vision of St. John is often combined with
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either an entire or a half-figure of the Immaculate Mary. Begin-
ning with the 17" century, this symbol gained an additional in-
terpretation as a sign of victory of the Christianity over Islam.
The lily, which Mary holds in her hand in the majority of em-
blems, is a general and traditional Marian symbol of purity and
virginity.

We do not know the colors of the Marian coat of arms from
past centuries. Images associated with the Order, especially the
oil paintings displaying the Immaculate Mary in the manner
similar to the one used in the emblem, use in great majority the
typical colors of modern-day Marian iconography — white and
blue clothes. The coat of arms in official use from 1999 also has
colors symbolically related to Mary. Blue and white (which is
equal to silver in heraldry) are dominant.

NEW DESIGN OF THE MARIAN FATHERS’ COAT OF ARMS

The new design of the coat of arms, corresponding with the
description from the Declaration of the Congregation’s General
Chapter of 1999, was created on the base of thorough analysis
of the old images and the application of the rules of heraldry.

When creating the crest I depicted Mary in a manner more
expressive than usual. That decision goes back to the origins of
the Order and was based on one of the oldest Marian seals from
mid-17" century, on the medallion from the chaplet of the Ten
Virtues of the B.V.M. and on a beautiful medal commissioned
by the Marian Fathers for the 150" Anniversary of the procla-
mation of the Dogma of the Immaculate Conception of the Most
B.V.M. Excessive lack of motion in Mary’s form seemed to be
inappropriate for such a dramatic and important moment as the
crushing of the serpent’s head. Besides, this manner of styling
Mary’s figure also alludes to the time of creation of the Order
or the Baroque period. The Baroque “curve” of Mary’s body is
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to suggest that she is with child, as per the vision of St. John
(cf.Rev 12:2).

The shape of the shield, which is a simplified Baroque car-
touche, refers to this period also. The hitherto used Gothic-
styled shield has been accused of anachronism.

The rays surrounding the Immaculate Mary are pained in
the Baroque style, which also finds its reflection in the old im-
ages of the engravings on the Order’s seals.

The figure of Mary, which is the crest of the coat of arms,
has been enlarged and now affords a greater readability should
the arms be significantly reduced in size. In addition, it answers
the good tradition of heraldic styling, which commands to fill
the field of the shield most fully but without “cramming” it.

In view of the necessity to apply the rule of heraldic alter-
nation to the main crest of the arms, which prohibits placing a
color over another color and a metal over another metal, a need
arose to separate Mary’s figure with its dominant blue color of
the edges from the blue of the shield. The attempt made in the
previous coats of arms to use various shades of blue is a heraldic
mistake. The heraldry does not recognize shades of color and
the blue is always described as just blue, without specifying if
it’s dark or light.

The principle of alternation governs also the placement of
the rays around Mary, which was done in such a way so that all
colored elements were placed as much as possible on the metal,
and vice versa. It was not always possible, but this is no longer
a mistake because the principle of alternation applies to the
main color of the crest, and it may be broken in some minor de-
tails, which is noticeable in many arms from the period of live
heraldry. In its general outline, the shape of rays surrounding
Mary’s figure is reminiscent to the radiant aureole (mandorla —
in Italian), which appears on the earlier images of the Order’s
emblem and also, through the differentiation in the rays’ length,
to the presentation of rays, halos, and aureoles around figures
of the saints as well as in Baroque monstrances.
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In accordance with heraldic tradition, the motto-bearing
scroll has been more strongly tied in with the shield and shaped
in conformant style.

The Congregation’s old coat of arms, consistent with the
general description, may be still used until the time of introduc-
tion of the new and heraldically correct model. However, it is
important to change the elements which, by neglecting the rules
of heraldry, expose the emblem to critical remarks. First, the
blue must be eliminated from the Immaculate Mary’s clothes
so that the image becomes consistent with the principle of heral-
dic alternation. Second, it is desirable to unify the color of the
serpent by removing barely visible — and thus needless for such
a type of graphic sign as a coat of arms — details such as dia-
mond-shaped markings of the serpent. This would leave it
green-colored. Third, the crescent must be of the same clear and
obvious color (white, silver) as the stars, Mary’s garments, and
the lily. Naturally, if tonal variations of colors are used, these
elements may have a certain amount of gray in them. However,
by the flat filling with color, the grayish hue of the crescent sug-
gests the presence within the arms of an additional, totally non-
heraldic color. Rarely used in heraldry brown color of the globe
may possibly remain, because, as the second-plan detail, it is
not subject to the rule of alternation. Yet change of this color to
the metallic gold is advisable.

DESCRIPTION OF THE COAT OF ARMS

In principle, aside from rare exceptions, the blazoning of
arms does not include the description of the form of the shield.
Usually, it is an arbitrary matter modified according to the style
of the period. In view of the Congregation of Marian Fathers’
wish to have a specific, Baroque-style shield, this fact is in-
cluded in the description also.
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On the blue field there is a figure of the Blessed Virgin
Mary, her head is surrounded with a nimbus of 12 five-ray silver
stars. She is clad in a dress of the same color and a blue cape.
In her right, natural-colored hand she holds green stems: one
bearing a silver lily flower in bloom and the other — a bud of
the same color. Her left hand is lying across half her chest. Mary
stands on a crescent with its back downwards. Her right foot
crushes the head of a green serpent wrapped around the cres-
cent. Mary’s figure is surrounded by golden rays shaped as ob-
longs of various lengths; together those rays create a shape of
an oval radiant aureole.

The shield is in Baroque style; its edges are gilded. Under-
neath is located a blue scroll bent in semi-circular shape facing
downwards with its ends rolled up and reaching 1/3 of the
shield’s height.

The scroll bears the Order’s motto: “PRO CHRISTO ET
ECCLESIA” in capital letters of Antiqua font, white in color.

In heraldry the white color usually equals the silver. Only
infrequently is white used as a separate color of its own. It won’t
be a heraldic mistake if rays, crescent, stars, and edges of the
shield are represented by a metal color, while the dress of the
Blessed Virgin Mary, as well as the flower and bud of the lily
are left white, should the metal colors be used for the coat of
arms in the proposed new design.

Gdansk, January 27, 2009

Tomasz Steifer, PHT

Graduate

of the History Department of the University of Warsaw
and of the Academy of Fine Arts in Warsaw,

founding member of the polish Heraldic Society

PL 80-180 Gdansk, ul. Jabloniowa 43
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INTRODUCAO

Desde o inicio da existéncia da Congregacao dos Padres
Marianos, o seu fundador e primeiro superior geral, o Santo
Estanislau Papczynski, percebia a necessidade de possuir carim-
bos, o que era indispensavel com o objetivo de assegurar a vali-
dade dos documentos apresentados as autoridades eclesidsticas
e civis para a aprovagao do Instituto e das suas regras, bem como
para a nova fundagao.

Na biografia do Padre Fundador, escrita na primeira metade
do século XVIII pelo veneravel Servo de Deus Padre Casimiro
Wyszynski (cf. Stréz Duchowego Dziedzictwa Marianow [ Guar-
dido da Heranga Espiritual dos Marianos], Varsdvia-Stockbridge,
2004, p. 134, nr 109), sao fornecidos os seguintes detalhes rela-
cionados com a génese do primeiro carimbo da Congregacao e das
mudangas nele realizadas. Vou cita-los em toda:

Parece que o Veneravel Servo de Deus Padre Estanislau de Jesus
¢ Maria previu tudo isso [as perseguigdes], tendo fundado nesse
lugar a Congregacao e os seus primeiros fundamentos. Esse lugar
foi denominado Arca de Noé, como que significando a prote¢ao
contra o dilivio das infernais perseguicdes. E, embora a Congre -
gacao tivesse sido fundada sob o titulo da Imaculada Conceicao
da Santissima Virgem Maria, [o Fundador| quis primeiramente
garantir a sua ordem com o carimbo de uma pomba segurando um
ramo verde, expressando [dessa forma] a esperanga de superar os
perigos. Como outrora na arca de No¢ salvaram-se apenas oito
pessoas, assim também os oito religiosos que permaneceram nessa
congregacao salvaram a Congregacao do naufragio. Gragas a pro-
tecdo e a benevoléncia do Supremo Pastor Inocéncio XIII, que no-
vamente aprovou esse Instituto, cessou toda a torrente das
perseguicdes. O carimbo da pomba foi transformado num carimbo
com a efigie da Imaculada Conceigao da Santissima Virgem Maria,
e nessa forma ¢ utilizado atualmente.
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Dos antigos documentos sabemos que no ano de 1731 ex-
istiam dois carimbos da ordem: um pequeno e um grande (ambos
de formato oval, com as dimensdes de 28x25 mm ¢ 35x30mm
(cf. J.Bukowicz MIC, Wprowadzenie [Introdugdo], em: Album
zmarlych ojcéw i braci Zgromadzenia Ksiezy Marianéw [Album
dos Falecidos Padres e Irmdos da Congregac¢do dos Padres
Marianos], Varsovia 1990, p.1). Todas as cartas dos superiores
gerais continham, além das suas assinaturas, também o carimbo
da ordem. Além disso, recomendava-se que cada convento prov-
idenciasse o seu proprio carimbo com uma inscri¢do mencio-
nando o nome do convento e a invocagao da igreja (cf. S.M.
Sydry MIC, Organizacja Zgromadzenia Ksiezy Marianow w
XVIII wieku [Organizagdo da Congregagdo dos Padres Mari-
anos no século XVIII,] Stockbridge 2002 p.109)

Por isso, como resulta do que acima foi dito, logo ap6s o seu
surgimento a Congregacao dos Padres Marianos adotou como seu
sinal a figura da Santissima Virgem Maria Imaculada. Desde que
a direcao da ordem foi assumida pelo Pe. André de S. Mateus
Deszpot, em 1722, e desde a aprovagao dos estatutos marianos
por Inocéncio XIII em 1723, até hoje esse € o emblema da ordem.

No final dos anos 80 do século passado, o emblema reli-
gioso dos marianos foi localizado num escudo em forma de
brasdo, completado com uma faixa com a sua divisa, pelo que
assumiu os tragos de um verdadeiro brasdo. Por analogia com os
brasdes de outras ordens religiosas, pode-se aceitar com muita
probabilidade que os criadores do emblema viam-no intuitiva-
mente, de acordo com a tradi¢do e a forma de pensar da sua
época, como localizado no campo de um escudo heraldico. Al-
guns carimbos barrocos da ordem podem até ser tratados como
cartulas heraldicas ovais, tdo populares nos tempos do barroco.

A heréldica utiliza-se de uma linguagem muito precisa,
modelada desde a Idade Média, denominada brasonamento. Com
a ajuda do brasonamento pode-se descrever com precisao qualquer
brasao e reproduzi-lo com exatidao apenas com base numa correta
descri¢do. De acordo com as regras da heraldica, os elementos do
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brasao que nao foram descritos com precisao sao elementos imuta-
veis, idénticos em todos os casos, € por isso nao descritos, ou
podem ser moldados a vontade, de acordo com o estilo ¢ a fantasia
do autor. Nao se preservou uma descri¢ao antiga, nem existe uma
descrigdo moderna heraldicamente precisa do brasao mariano. A
maioria das descrigdes limita-se a mencionar como emblema a
efigie da Santissima Virgem Maria Imaculada, sem informar os
detalhes (cf. Diretorio da Congregagdo dos Padres Marianos,
Varsovia, 1991, art. 194). Constitui uma excec¢ao a esse respeito a
descri¢ao contida na Declaragao n® 1 do Capitulo Geral dos Padres
Marianos de 1999, intitulada O simbolo grdfico mariano, que
menciona a figura da Imaculada localizada num escudo, com a
inscri¢ao nele presente Pro Christo et Ecclesia. Isso até certo ponto
deixa a mao livre ao heraldista. O brasdo da ordem até agora uti-
lizado ¢ plasticamente correto, estético e em principio correspon-
dente a descri¢dao. No entanto, o fato de terem sido deixadas de
lado, no seu projeto, as normas da herdldica e a abstracao da
historia da ordem transformam-se as vezes em motivo de funda-
mentada critica.

A fim de evitar no novo projeto um excessivo subjetivismo
criativo, fantasia e erros, ndo pude basear-me apenas na descrigao,
mas analisei detalhadamente a iconografia do emblema mariano
hoje disponivel. A andlise de certos carimbos e pinturas, bem como
o recurso a historia da ordem, com a adotagao das estritas normas
da heréldica, contribuiram para o surgimento deste projeto.

HISTORIA DO EMBLEMA DA CONGREGACAO DOS PADRES MARIANOS

Todas as efigies preservadas do emblema mariano apresentam

a figura da Santissima Virgem Maria em pé, sem o Menino, tra-

jando vestido e capa. As efigies mais antigas apresentam a figura

de Maria num insignificante mas expressivo movimento, enfati-

zado pela barroca dispersao das vestes. As efigies posteriores en-

caminham-se para o lado do imobilismo. A maioria das imagens
31



apresenta a cabega de Maria coberta por uma mantilha e cercada
de estrelas. Apenas alguns poucos carimbos do inicio do século
XX deixam fora as estrelas. O nimero das estrelas, diversificado,
especialmente no carimbos, nas imagens e nos medalhdes mais
antigos, era de 8, 9, 10, 11 ou 12. Atualmente o niimero aceito €
10, em alusdo a Regra das Dez Virtudes da SVM, segundo a qual
por mais de dois séculos os marianos professavam os seus votos
religiosos. Na maioria das antigas imagens, Maria segura na mao
direita (heraldicamente, isto €, do lado de quem segura o brasao)
uma flor de lirio, com o pé direito descalgo esmaga a serpente, en-
contra-se numa meia-lua e esta cercada de raios. Em muitas ima-
gens os raios em volta da figura sdo moldados interna ou
externamente em forma de mandorla. Em alguns poucos casos a
meia-lua em que se encontra a Madona esta localizada sobre o sim-
bolo do globo terrestre.

A representacao de Maria parada sobre a lua, cercada de raios
e esmagando a cabeca da serpente alude ao Protoevangelho (cf. Gn
3:15) e a0 Apocalipse de S. Joao Apdstolo (cf. Ap 12) —um simbo-
lismo especialmente importante para os cristdos, que anuncia no
micio e no fim da Biblia a vinda do Messias Redentor, a luta entre
a serpente e a Mulher e a vitéria final do Seu Descendente.
Apresenta um simbolismo mariano adicional o nimbo formado de
estrelas, cujo numero faz alusdo as dez virtudes evangélicas de
Maria descritas na regra ja anteriormente citada. A meia-lua men-
cionada no texto da visdo de S. Jodo muitas vezes se relaciona na
iconografia com a efigie ou a meia-efigie da Imaculada. A partir
do século XVII esse simbolo adquiriu uma interpretacao adicional,
como sinal da vitoria do cristianismo sobre o islamismo. Na maio-
ria das representagdes do emblema, o lirio que Maria segura na
mao ¢ um simbolo mariano universal e tradicional, que expressa a
noceéncia e a virgindade.

Nao sdo conhecidas as cores do brasdo dos marianos dos
séculos passados. As imagens relacionadas com a ordem, especial-
mente as pinturas a 6leo, que apresentam a figura de Maria Imacu-
lada de forma analdgica a do emblema, adotam na grande maioria
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o colorido tipico da moderna iconografia mariana — isto ¢, o branco
e o azul das vestes. O brasdo utilizado oficialmente desde 1999
possui também um colorido simbolicamente relacionado com Ma-
ria — predominam o azul e o branco (que na heraldica equivalem
a prata).

O PROJETO DO BRASAO DOS PADRES MARIANOS

O novo projeto do brasao, correspondente a descrido geral
contida na Declaragdo do Capitulo Geral da Congregacao de
1999, surgiu em consequéncia de uma detelhada andlise das anti-
gas efigies e da adocao das regras da heraldica.

No emblema voltei a representagdo de Maria numa edigao
mais expressiva, dos primeiros tempos da ordem, baseando-me
num dos mais antigos carimbos marianos da metade do século
XVIII, no medalhdo do ter¢o das 10 virtudes da SVM da primeira
metade do século XIX e na bela medalha de 2004, baseada no men-
cionado carimbo, que os Marianos mandarm cunhar por ocasiao
dos 150 anos da proclamac¢ao do Dogma da Imaculada Conceigao
da SVM. O excessivo estatismo da imagem da Imaculada pare-
ceu-me pouco adequado para uma cena tao dramatica e tdo impor-
tante para os cristdos — 0 esmagamento da cabecga da serpente. Além
disso, esse tipo de estilizagdo de Maria alude a época do surgimento
da ordem, ou seja, ao periodo do barroco. A barroca “curvatura”
da imagem da SVM deve sugerir também, em referéncia a visao
de S. Jodo, que Maria esta gravida (cf. Ap 12:2).

Alude também ao barroco o formato do escudo do brasao,
que constitui uma cartula barroca simplificada, visto que o estilo
do escudo gdtico até agora utilizado tem enfrentado acusacdes
de anacronismo.

Em estilo barroco, que também encontra o seu reflexo nas
antigas imagens utilizadas pela ordem fora dos carimbos, foram
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apresentados os raios em volta da figura da Imaculada. A figura
de Maria, que constitui o emblema basico do brasao, foi ampliada,
0 que aumenta a sua visibilidade em casos de significativa re-
ducdo, bem como atende a boa tradi¢ao da estilizagao heraldica,
que manda preencher o campo do escudo do brasao da forma pos-
sivelmene mais plena, no entanto sem dar a impressao de “amon-
toamento”.

Em razao da necessidade de aplicar ao emblema principal do
brasdo o principio da alternincia heraldica, que proibe a localiza-
¢ao de cor sobre cor e de metal sobre metal, ocorreu a necessidade
de separar a figura de Maria, de cor predominantemente azul nas
bordas das vestes, do fundo azul do escudo. O recurso adotado no
brasdo até agora utilizado de usar diversos matizes de azul consti-
tui um erro heraldico. A heraldica ndao reconhece os matizes de
cores, 0 azul ¢ sempre descrito como azul, sem a defini¢do adi-
cional — claro ou escuro. Foi subordinado ao principio da alternan-
cia a localiza¢do dos raios em volta de Maria, de forma que
possivelmente todos os elementos coloridos se encontrassem no
fundo do metal e vice-versa. Nao foi possivel fazer isso em todo
conjunto, mas isso ja ndo € um erro — pois o principio da alternan-
cia diz respeito a cor principal do emblema, admitindo-se a sua
quebra em pequenos detalhes, o que é conhecido em muitos
brasdes do periodo da herdldica viva. O formato dos raios em volta
da figura de Maria alude no seu esboco geral ao formato da man-
dorla, que ocorre nas imagens mais antigas do emblema da ordem,
€ a0 mesmo tempo, através de uma leve diferenciacao do com -
primento dos raios, as representagdes dos raios conhecidas na arte
barroca, aos nimbos e as auréolas que aparecem em volta das fig-
uras dos santos, bem como nos ostensorios barrocos.

De acordo com a tradigdo heraldica, a faixa com o lema da
ordem foi ligada mais fortemente com o escudo e modelada num
estilo que com ele combina.

O bras@o at¢ agora utilizado na congregacao, como correspon -
dente a descri¢do geral, pode continuar sendo usado até que seja
mtroduzido o modelo novo, heraldicamente correto. No entanto €
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preciso mudar sem falta aqueles elementos que, pela sua inobser-
vancia das regras da heraldica, expdem o emblema a critica. Sobre-
tudo € necessario que se elimine a cor azul das vestes da Imaculada,
de maneira que a efigie permanega de acordo com o principio da
alterndncia herdldica. Seria oportuna a uniformizacao da cor da
serpente, despojando-a do ornamento romboidal, pouco visivel, e
portando dispenséavel no tipo de sinal grafico que ¢ o brasdo,
deixando-a inteiramente em cor verde. A lua deve ser de forma
clara e evidente da mesma cor (branca, prateada) que as estrelas,
as vestes ¢ a flor de lirio. No caso de utilizagao de cores matizadas,
naturalmente podem aparecer nesses elementos tonalidades de
cinza, no entanto, com a complementacao plana de cores, a cor ac-
inzentada da lua sugere a existéncia no brasao de uma cor adicional,
basicamente ndo-heraldica. A cor do globo terrestre, bronzeada,
raramente utilizada em heraldica, pode eventualmente permanecer,
porque, como detalhe secundario, ndo precisa necessariamente
obedecer a regra da alterndncia. No entanto poderia ser recomen-
davel a sua mudanga para ouro metalico. Seria recomendavel,
igualmente, a unificacdo do niumero de estrelas de acordo com o
mais frequentemente utilizado niimero simbolico 10.

DESCRICAO DO BRASAO

Em principio, com raras excecdes o brasonamento ndo en-
volve o formato do escudo. Trata-se de uma questao normal-
mente arbitraria e modificada de acordo com o estilo da época.
Visto que era desejo da Congregacao dos Padres Marianos a uti-
lizagdo de um estilo concreto, barroco, do escudo, isso também
foi levado em conta na descri¢ao.

Num campo azul a figura da Santissima Virgem Maria, com

a cabeca cercada pela auréola de dez estrelas de cinco pontas

prateadas, com vestido da mesma cor e capa azul, segurando na

mao direita de cor natural as hastes verdes de lirio com uma flor

prateada e um botdo da mesma cor, tendo a mao esquerda colocada
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no peito, parada sobre uma meia-lua de prata, voltada com o lado
cdncavo para baixo, com o pé direito esmagando a cabeca de uma
serpente verde, enrolada em volta da meia-lua, cercada de raios
de ouro em forma de retdngulos alongados de diversos compri-
mentos, criando com o seu conjunto o formato de uma mandoria.

Escudo em estilo barroco, adornado de ouro nas bordas late-
rais. Embaixo uma faixa azul, recurvada em forma arredondada
para baixo, com as extremidades enroladas e que atingem a altura
de 1/3 do escudo, com a inscri¢dao do lema “PRO CHRISTO ET
ECCLESIA”, em letras versais romanas de cor branca.Em
heraldica a cor branca corresponde geralmente a prata, e unica-
mente em casos muito raros o branco ¢ utilizado como uma cor
especial e a parte. Na minha opinido, ndo sera um erro heraldico
se no projetado brasdo, no caso de representacaos com a utilizagao
de cores metalicas, apenas os raios, a lua, as estrelas e a borda do
escudo forem representados em cor metalica, e se o vestido da
Santissima Virgem Maria, bem como a flor e o botdo de lirio, per-
manecerem brancos.

Gdansk, 27 de janeiro de 2009

Tomas Steifer, PHT

diplomado

pela Faculdade de Histéria da Universidade de Varsdvia e
pela Academia de Belas Artes de Varsévia,
membro-fundador da Sociedade Heraldica Polonesa
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